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A KNots from the irsctor

Everyone has a story about September 11. Here is mine. As I watched in
stunned horror while one World Trade Tower was burning with a gaping wound and
the second exploded into a fireball, as I tried to grasp the immensity of suchan -
atrocity, as [ was-gripped by cold fear and worry for the safety of my sister and friends
* _ in New York, I received a phone call from one of the cast members agreeing to do the
concert. I had no idea what she was talking about. .

September 11 was to have been the first rehearsal for this concert. In the days
and weeks that followed we struggled with whether we should perform this show. In
light of September 11, was a show set in Persia any longer a source of entertainment.
In the final analysis, however, The Rose of Persia is a social satire of prevailing

“Victorian/Edwardian expectations of class structure and behavior. Musical theatre is -
rife with examples of compaosers/librettists choosing what they believe to be exotic
locations in order to add spice and interest. Following in that tradition, Rose has no
more to do with Persia or the religion of Islam than Gondoliers has to do with the
Venetians, Mikado with the Japanese, or Magz\c Flute with the Egyptians.

The larger question, of course, is should there be artistic performances at all?

How do musical theatre productions, orchestra concerts, art gallery openings fit in
world severely damaged and cracked with hatred and fear? Is it appropriate to worry
about intonation problems when there are bombings in Afghanistan? What is the

importance of harmonic analysis when over 5,000 people are dead or missing in New

York alone? I it OK to be entertained while we are grieving?

For me the performing process is much more than the idea of “putting on a
show.” Itis a collaborative process in which we - directors, chorus, principals,
orchestra, audience - communicate, interact, and relate in a way that transcends this
time and space andrseelgs to engage the passions of the human spirit. And so tonight I
hope that the orchestra plays in tune, that the soloists make the right entrances, that I
don’t lose my place in the score. But more than that, I hope that we express and |
experience collectively and collaboratively the multifaceted beauty and energy of -

humanity.
1

“But this sorrow and rage will not inflame us to seek retribution;
rather they will inflame our art. Our music will never again be quite
the same. This will be our reply to violence: to make music more
intensely, more beautifully, more devotedly than ever before”

- Leonard Bernstein ‘



Rrincipals

(in order of appearance)

Hassan (a philanthropist)
Blush-of-Moming (his twenty-fifth wife)
Dancing-Sunbeam (his first wife)
Abdallah (a priest)

Yussuf (a professional story teller)
Heart’s Desire (a royal slave}
Honey-of-Life (a royal slave) =
Scent-of-Lilies (a royal slave).
Rose-in-Bloom (the Sultana Zubeydeh)

Grand Vizier
- Physician-in-Chief
Executioner
Sultan
Ghorus
Sopranos Altos Tenors
Stephanie Brody Pat Fischer Peter Erickson
Susan Compton Lisa Horton Paul Hardt
Julie Parshall Kathryn Knudsen Dan Hollinger
Molly Stoffer Carol Parshall Kris Lysne
Sally Wissink Jo Pasternack
) : Peter Parshall
Eric Pasternack
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: Orchestra
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J. Michael Compton Karen Decker
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Joe Burling John Litch
Debbie Feinwachs Karen Rognsvoog
Sharon Munkwitz ‘
Kristen Sammartano Bass
Clementine Scott Reid Hegland
Madeline Thaden
Agnes Wolf Flute
" Kristen Kinnear-Ohlmann
_Viola Julie Lindstrom
Tom Rognsvoog
Aija Ronis i Clarinet
Betty Swanson Barb Hovey
Angela Reisetter
Oboe ‘
John Hunt Trombone

Keith Liuzzi

Larry Weller
Megan Browning
- Lynn Hicks
Thomas Melander
Jim Ahrens
Judith McClain
Aimée Petra
Jill Sandager -
Kristin Root
Mario Diaz-Moresco |
. Don Barbee
Jeremy Bierlein
Wally Benbenek

Basses
Ermnest Brody
Roger Evans

Jim Garretson
Stephen Hage

John Arthur Murray Christopher Michela

Charles R. Segal
Warren Loud

Mark Janda

Bassoon
. Ann:Hagen
Holly Leighton

Horn
Jeft Ohlmann
Melissa Peterson

Trumpet

Bob Hirte

Betty Mackay
Lawrence Perry
Benjamin Skroch
Percussion

Jeff Sass

Jim Streich







