A German Requiem, Op 45 Johannes Brahms (71833-1897)
L Blessed are they that mourn
II.  Behold, all flesh is as the grass
III. Lord, make me to know
IV.  How lovely is Thy dwelling place
V. Ye now are sorrowful

VI.  Here on earth have we no continuing place
VII. Blessed are the dead

Johannes Brahms (1833-97) never said definitively why he composed his German
Requiem, but he sketched out one theme in 1854, during the final illness of his
mentor and great friend Robert Schumann, and completed six movements after
Brahms’ own beloved mother died in 1865. A rapturously received 1868
performance of this version for mixed chorus, baritone soloist, and full orchestra
assured Brahms’ fame. Afterward, he added a soprano solo (now the fifth
movement) as a memorial to his mother. The final shape of the piece mirrors the
arch-like structure of much of J.S. Bach’s music, which Brahms admired: quiet,
consoling Movements 1 and 7; drama in Movements 2 and 6; soloists joining the
chorus in Movements 3, 5, and 6; and a gentle central choral Movement 4 evoking
a home in Heaven.

The musical tradition that Brahms inherited from Mozart and Berlioz was to
memorialize the dead by setting the Latin-language text of the Roman Catholic
requiem mass. While he was knowledgeable about Martin Luther’s German-
language translation of the Bible, Brahms was religiously agnostic, considering
himself a humanist. In fact, he wanted to name the piece “A Human Requiem.”
For his text, he started from scratch, choosing passages from both the Old and
New Testaments that address universal concerns for those left behind: the fragility
of life, the inevitability of death, the pain of grief, and, with patience, eventual
acceptance and even joy. The first words the listener hears are “Blessed are they
that mourn; for they shall be comforted.” The closing words are “Blessed are they
who die in the Lord, blessed, blessed.”

Brahms set the words in German to make them accessible to his listeners. This
evening’s performance in English accords with Brahms’ use of the vernacular.

—Edie Stern
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Tonight’s concert was made possible thanks to the generosity of a few incredible Edina, MN
donors—but the future of events like this depends on all of us.

GSVLOC.org

Every contribution, big or small, plays a vital role in keeping these experiences alive.
Your support doesn’t just sustain the arts—it shapes the future, ensuring that more
unforgettable performances can be brought to our community.

Thank you for your support and for being a part of our musical journey!

Join us in making a lasting impact. Give today and help us create what’s next. Free * Dontations gratefully accepted

https://gsvloc.org/brahms-requiem-donation/
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